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from x  = ca. 60 (full bows) to  q  = ca.  120 (on the string & well-connected, to off the string)
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Twelve Investigations
of violin technique Roger Zahab

(2009)
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2. bow management

august 8, 2009 pittsburgh
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3. dotted rhythms
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P light and ringing
should be played with a range of articulation and nuance

  q .  = ca. 80 
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4. string crossings

aug 20 2009
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  q  = ca.72
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5. lightness

aug 20, 2009
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  q .  = ca.  60 - 100  
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6.  flowing current

aug 20 2009
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7. double stops

17. nov. 2009
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8.  soft accents

Dec. 1, 2009 Pittsburgh
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9. very fast
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10. various kinds of  springing bow 
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11. shifting sands
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